FILMING THE FLIGHT
with different types of panchromatic or infra-red film and light
filters to cope with the exceptional atmospheric problems.
My principal duty had been to amass all possible information
and to give die facts dramatic significance—in short, to prepare
a working scenario. Here lay the great difference between this
and the ordinary7 story film. In a play one builds up to a known
climax. I was faced with the unknown. Everest herself must
write the climax and denouement; so the script was worked
out in detail up to the morning of the famous flight. The
machines would leave the ground—and then a blank.
Two days before sailing the kst of our equipment was
finished and tested to our satisfaction. The extent of it was a
surprise even to us. Whereas all the equipment that could
actually be flown over Everest for die crucial high spot of the
film could have been comfortably stowed in an ordinary
suit-case, the total shipment necessary for the entire production
could have been crammed with difficulty into a two-ton motor-
lorry.
There was the complete combined sound and picture camera
with its film boxes, tripods, microphones and stands, the
amplifier, spools of cable, and four or five accumulators the
size of car batteries. Then the motor-driven "silent" camera
with all its attendant gear and more motor-car batteries.
Three complete clockwork camera equipments of the type to
be used on the high flight. In addition, a gigantic crate con-
taining a petrol motor and electric generator for use in charging
the batteries where ordinary facilities were unobtainable;
several large trunks packed with spare parts, valves, high-tension
batteries, boxes of office materials, and thirty wooden cases
containing 80,000 feet of negative film allocated to the Everest
picture and to the short subjects we intended to take as oppor-
tunity offered. The whole equipment represented a value of
nearly ten thousand pounds.
The voyage out was uneventful. Each camera in turn was
brought on deck and thoroughly tested. Designed to get
close-up scenes of peaks and clouds from enormous distances^
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